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 After a long period in which neo-styles 
reigned supreme, a new perspective on architec-
ture and applied art arose at the end of the 19th 
century. At first this was manifest as Art Nouveau. 
The Art-Nouveau style was born around 1893 in 
Brussels. Two architects played the leading roles 
in this movement: Victor Horta, who approached 
the style organically, and Paul Hankar, who ad-
opted a geometric approach. This total art was 
to dominate all the domains of architecture, fur-
niture, carpets, decorative objects and jewellery 
until about 1914. It was a reaction against the 
unstoppable industrialization of the time. Hence, 
the motifs were largely derived from nature. The 
movement was unexpected and did not last long, 
but had such enormous influence that it very soon 
became famous throughout the world and made 
Brussels ‘European Capital of Art Nouveau’. 

After the First World War, more rational trends 
came into being. During the Roaring Twenties 
and the 1930s two architectural movements ex-
isted side by side, with different variations: Art 
Deco and Modernism. Although Art Deco ad-
vanced the decorative aspect of Art Nouveau, it 
was a restrained style characterized by geometric 
lines and stylistic motifs making use of both tra-
ditional and modern materials. 

The more radical Modernism rejected all decora-
tiveness and references to earlier styles. Modern-
ism sought functionality, convenience and spa-
tial innovation, making use of new materials and 
techniques. 

Beautiful and interesting examples can be found 
in Brussels of all these styles in all their hybrids.
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1. ART NOUVEAU IN BRUSSELS

The first and the last construction ever build under the header of the Art Nouveau movement were erected in Brussels: Tassel House, 
built by Victor Horta in 1893, and Stoclet House which was completed just before the outbreak of the First World War. As such, two 
trends were seen to come together in Brussels: Victor Horta’s organic lines, inspired by nature, and Joseph Hoffmann’s geometrical 
lines. Between 1893 and 1914, close to 500 buildings were put up in the Art Nouveau style. In fact, several architects built their own 
private homes in Brussels in an Art Nouveau style, including Victor Horta, Henry van de Velde, Paul Hankar, Gustave Strauven and 
Paul Cauchie.

The origins of Art Nouveau are rooted in a new way of thinking and a new lifestyle that refuted the 19th century society model. The 
people were desirous to shed the shackles of the old ways, seeking freedom in every respect: social, economic, philosophical and 
cultural. As an artistic movement, Art Nouveau that emerged from this moral reorientation is difficult to determine with any great 
degree of accuracy, yet all spontaneous linguistic translations of the name conjure up the notion of freshness, novelty, youth, 
modernity and freedom. Art Nouveau architecture is one of the aspects of this movement, but it is in this particular field that Art 
Nouveau accomplished its most outstanding achievements.

Towards the end of the 19th century, Brussels was a veritable beehive for the arts, courtesy of the “Groupe des XX” (The Twenty) 
artistic circle, founded by Octave Maus in 1883, which was subsequently renamed as “La Libre Esthétique”, whose members in-
cluded none other than Henry van de Velde and Auguste Rodin. The group was open to all forms of international art, which they 
promoted by way of exhibitions, concerts and lectures. These artistic and cultural confrontations, melded with the notions of 
freedom and democracy typical of the era would engender a quest for a new form of architectural expression. Various styles were 
experimented with, but without contest the most striking style to emerge from these efforts was to be Art Nouveau as it went on to 
be dubbed in due course. The architects that lent shape to this architectural language included Horta, Hankar, van de Velde, van 
Rysselberghe, Blérot, Delune, Strauven, Taelemans, Van Waesberghe, Roosenboom, Jacobs and Vizzavona, each bringing their 
own particular style, which acted to significantly enhance the Brussels cityscape.

Source: “Promenades Art Nouveau à Bruxelles” by Louis Meers, Racine publishing house
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2. A WALK THROUGH THE HEART OF ART NOUVEAU: 
 A SELECTION OF REMARKABLE DWELLINGS

A LOT OF VISITORS WILL ALREADY BE FAMILIAR WITH THE SIGHT OF THE ART NOUVEAU BUILDINGS 
DOTTED AROUND THE BRUSSELS-CAPITAL REGION. BELOW IS JUST A SAMPLE OF THE BUILDINGS 
THAT ARE MOST EMBLEMATIC OF THE ART NOUVEAU STYLE.

BRUSSELS CITY CENTRE

THE FORMER WAUCQUEZ WAREHOUSES, NOW THE BELGIAN COMIC STRIP CENTER (open to the public)
Architect : Victor Horta - 1903/1906
The curved façade is comparatively sober and marks a second, more classical period in Victor Horta’s Art Nouveau œuvre. Indoors, 
a prestigious entrance hall leads to a monumental staircase that is illuminated by a large glass canopy that lights up the first 
floor as well as the ground floor. Today, the former Waucquez warehouses are home to the Centre belge de la Bande Dessinée/
Belgisch Stripcentrum. From the time it was built all the way to the present day, across its time as a warehouse in rue des Sables/
Zandstraat, its downfall and subsequent renovation, the new permanent exhibition of the Belgian Comic Strip Center presents a 
Brussels adventure voyage that is symbolic of the 20th century by way of photographs and exceptional records and documents. 
The exhibition also brings a sample of work from comic strip artists that where inspired by the destiny of the former Waucquez 
warehouses, bringing the history of a building the likes of which are no longer built. 
Rue des Sables 20, 1000 Brussels
visit@comicscenter.net
www.comicscenter.net

NURSERY SCHOOL/JARDIN D’ENFANTS
Architect : Victor Horta - 1895/1899
Victor Horta was commissioned by mayor Charles Buls to design this nursery school. The stone façade is punctuated by light and 
dark string courses. The columns and the small steeple lend the building a gothic feel. Also worth looking out for is the glazed 
canopy above the entrance door. Inside, the architect put in place a fine steel framework that supports the glazing of the covered 
playground.
Rue Saint-Ghislain 40, 1000 Brussels

THE OLD ENGLAND, NOW THE MUSICAL INSTRUMENTS MUSEUM (open to the public)
Architect : Paul Saintenoy - 1898/1899
This type of large glazed shop that looks out onto the street so as to incite patrons to come in and buy was seen to spread in most 
capital cities of the era. Although Paul Saintenoy did not design many Art Nouveau buildings, here he created a building that is 
characteristic of the style, with the decorative elements here attesting to their constructional role. 
Rue Montagne de la Cour 2, 1000 Brussels
info@mim.be
www.mim.be
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FRONT WINDOW OF THE “MARJOLAINE” SHOP
Architect : Léon Sneyers - 1904
For this small shop window, Léon Sneyers drew on his preferred pattern of choice: the circle - more or less concentric – that acts 
to produce a vertical aspect.
Rue de la Madeleine 7, 1000 Brussels 

FORMER WOLFERS WAREHOUSES, NOW TRANSFORMED INTO A BANK BRANCH 
Architect : Victor Horta - 1909/1912
Designed for Wolfers, the goldsmiths and sculptors, Victor Horta is here seen to hark back to a more tempered concept of Art Nouveau. 
The façade has been bereft of the characteristic metalwork. The display cases created by Horta are preserved at the Royal Museums of 
Art and History. 
Rue d’Arenberg 11-13, 1000 Brussels 

LOUISE QUARTER AND THE PONDS OF IXELLES/ELSENE

SET OF ART NOUVEAU BUILDINGS
Architect : Ernest Blérot - 1900
One of the grand architectural ensembles built by Ernest Blérot in Ixelles/Elsene. Blérot has made sure each dwelling was given 
a distinct individual character by playing around with the miscellany of elements. In spite of the individuality of the components, 
the ensemble exudes a great sense of oneness.
Rue Saint-Boniface 15-17-19-20-22, 1050 Brussels

“THE WAVE” STAINED GLASS WINDOW
For the private townhouse he had just bought, architect Paul Saintenoy asked Brussels Art Nouveau painter and designer Privat 
Livemont to draw a cardboard model for a stained glass window which was then created by Raphaël Evaldre. This stained glass 
window is an illustration of the wave theme, showing a young woman looking out across the sea. The waves and the woman’s 
bountiful hair are drawn in arabesques that are typical of Art Nouveau.
Rue de l’Arbre Bénit 123, 1050 Brussels

MAX HALLET HOUSE
Architect : Victor Horta - 1903/1904
A townhouse built in 1904 to the plans designed by Victor Horta and bringing a symphony of colours, volutes and lights that will 
make your heart flutter and your eyes gleam with delight. The client was a lawyer by the name of Max Hallet who had the house 
built to welcome friends and clients in sumptuous surroundings. Victor Horta designed the building after the lifestyle of its oc-
cupant, combining private residential rooms and receptions rooms.
Avenue Louise 346, 1050 Brussels 
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SOLVAY HOUSE
Architect : Victor Horta - 1895/1898
This luxury townhouse was built by Victor Horta in 1894 for the son of captain of industry Ernest Solvay. The architect was given 
“carte blanche” and designed the interior and the furniture down to the smallest detail. On the façade, two symmetric bow windows 
surmounted by balconies are seen to protrude across two floors. Indoors it is a visual extravaganza, with the sheer range of red-
orange hues on offer only acting to underpin the atmosphere of luxury and comfort. A must-see building.
Avenue Louise 224, 1050 Brussels
Tel.: +32 (0)2 640 56 45
info@hotelsolvay.be
www.hotelsolvay.be

TASSEL HOUSE 
Architect : Victor Horta - 1893/1894
The first Art Nouveau dwelling to be built by Victor Horta in 1893. Tassel House served as model for quite a few other buildings. Its 
façade is not extravagant and as such is perfectly integrated into the architectural setting. The major innovation of this design is 
undoubtedly the central position of the door. The bay window is surrounded by a wrought iron balustrade with Art Nouveau volutes 
whereas the balustrade of the balcony is more restrained.
The interior of Tassel House is particularly representative of Horta’s style: light, spacious, airy and adaptable. The space is designed 
around a central hall-staircase. All walls, floors, wrought iron constructions and stained glass windows are steeped in Art Nouveau 
serpentine lines.
Rue Paul-Emile Janson 6, 1050 Brussels

CIAMBERLANI HOUSE
Architect : Paul Hankar - 1897
Designed by Paul Hankar in 1897, the façade is made from a variety of different materials: metal, brickwork, natural stone. The house 
evinces a good sense of originality and a wilful refusal to accept the norms and conventions of traditional buildings. Paul Hankar de-
signed Ciamberlani House around the concept of the artist’s dwelling. The two vast horseshoe-shaped windows are an innovation in 
their own right. Albert Ciamberlani, the client who ordered the house to be built and a painter himself, designed the sgraffitos that adorn 
the greater part of the façade. 
Rue Defacqz 48, 1050 Brussels

OTLET HOUSE
Architect: Octave van Rysselberghe - 1894/1898
This extraordinary private home adjoins a small home for the artist behind the same façade. It was designed in Art Nouveau style 
between 1894 and 1898, to the plans of architect Octave van Rysselberghe, with Henry van de Velde commissioned to handle 
the indoor ornamentation and furnishings, except for the staircase. The façade of this corner building is typified by a variety of 
projecting and overhanging elements alternately arranged in asymmetrical fashion.
Rue de Florence 13 and Rue de Livourne 48, 1050 Brussels

HOUSE OF THE COUNT GOBLET D’ALVIELLA
Architect : Octave van Rysselberghe - 1882
This construction predates Art Nouveau and catches onlookers by surprise courtesy of its Greco-Roman ornamentation. As a first 
for Brussels, sgraffitos are seen to occupy a major place in the composition of the façade. The client, Count Goblet d’Alviella, had 
extremely extravagant tastes. The sgraffito frieze represents Neptune, the ruler of the seas. On the first floor, the windows encase 
a medallion made by Julien Dillens. The upper floor is given structure by dint of a colonnade.
Rue Faider 10, 1060 Brussels
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FORMER PRIVATE HOME OF OCTAVE VAN RYSSELBERGHE
Architect : Octave van Rysselberghe - 1912
Completed in 1912, when the Art Nouveau movement was tailing off, this house shows a much more rational and restrained ap-
proach than one might expect. The owner was none other than the man who designed it : architect Octave van Rysselberghe.
Rue de Livourne 83, 1050 Brussels

FORMER PRIVATE HOME OF PAUL HANKAR
Architect : Paul Hankar - 1893
A staid and vertical façade dominates by way of an impressing two-floor oriel framed by heavy blue stone posts that rest on two im-
posing cantilever frames, decorated with scorpions and beetles standing out in relief. The metalwork is very much in attendance: 
in the balconies, the cornices,… with the paintwork and sculpting elements only acting to embellish the façade.
Rue Defacqz 71, 1050 Brussels

WINSSINGER HOTEL NOW THE GALLERY PARIS-BEIJING
Architect : Victor Horta - 1897
The Gallery Paris-Beijing is located in the Winssinger Hotel which was built by Victor Horta in 1897. The gallery is dedicated to 
represent and to promote a new generation Asian photographers. They try to create an artistic bridge and dialogue between the 
Orient and the Occident. After Beijing and Paris, the gallery is now also established in Saint-Gilles.
Rue de l’Hôtel des Monnaies 66, 1060 Brussels
www.galerieparisbeijing.com

SQUARES QUARTER AND CINQUANTENAIRE/JUBELPARK (NEXT TO THE EUROPEAN DISTRICT)

VAN EETVELDE HOUSE
Architect: Victor Horta - 1895/1897
In 1895, Edmond van Eetvelde, State Secretary under Leopold II, and the man in charge of the administration of the Congo, com-
missioned Victor Horta to design his private home. Horta came up with his boldest plan to date. The ironwork on the façade is om-
nipresent and used provocatively. The interior is a reflection of Horta’s unbounded inventiveness. The stairwell is surmounted by a 
cupola made of magnificent stained glass windows in Art Nouveau patterns. This natural light well illuminates the entire home. In 
1899, the architect extended the house by way of a span that reaches out to the corner of the avenue, whilst at no. 2 he designed 
a dwelling intended to be rented out. Finally, in 1901, Horta would add a span on the other side of the house. As such, the entity 
shows the development of the architect’s style from 1895 to 1901 in three stages.
Avenue Palmerston 4, 1000 Brussels

VAN DYCK HOUSE
Architect : Gustave Strauven - 1901
The façade that measures 7.6 metres in width is built in two spans, with the left portion ending in a gothic-style gable whereas the 
right section is more hollowed out to leave space for terraces. The balconies on the first and second floor are linked by a decorative 
metal piece. 
Boulevard Clovis 85, 1000 Brussels

SAINT-CYR HOUSE
Architect : Gustave Strauven - 1900/1903
The house was built in 1903 by architect Gustave Strauven, a pupil of Victor Horta’s. The narrow façade is just 4 metres in width 
and is one of the most extravagant Art Nouveau accomplishments as part of the Brussels heritage. Without doubt, the circular log-
gia that is surmounted by a wrought iron gable in a style that is in keeping with the Baroque period is one of the most astonishing 
elements of the façade. The house where architecture and ornamentation entwine exudes a fairy-tale atmosphere.
Square Ambiorix 11, 1000 Brussels
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PAVILION OF THE HUMAN PASSIONS (open to the public from March till October)
Architect : Victor Horta - 1899
Designed to host Jef Lambeaux’s gossip-provoking bas-relief, the pavilion is built in neo-classical style. As a young architect, 
Victor Horta is already seen to apply his major principle: the continuity between the elements. As such, the plinth of the aedicule 
connects with the floor and the base of the columns merges with the pavement.
Parc du Cinquantenaire, 1000 Brussels
www.kmkg-mrah.be

PAUL CAUCHIE’S PRIVATE HOME-WORKSHOP (open to the public every first weekend of the month)
Architect : Paul Cauchie - 1905
This house applies the architect’s expertise and savoir-faire, enabling him to attract attention and, as such, to disseminate and 
sell his work. Here, the originality resides in the blend between architecture and pictorial decorations. The entire interior was 
designed by the architect, embodying the notion of a total work of art.
Rue des Francs 5, 1040 Brussels
info@cauchie.be
www.cauchie.be

STOCLET HOUSE
Architect : Joseph Hoffman - 1906/1911
This luxury property was built in 1911 by Viennese architect Joseph Hoffmann. The edifice’s exterior is entirely clad in white 
marble framed by gilded mouldings and is a one-of-a-kind in Brussels (not open to the public).
This huge building with flat surfaces was built at a time when the zenith of Art Nouveau was already a thing of the past. Stoclet 
House paves the way towards a new aesthetic that is more restrained and stripped down in Art Deco, marked by a layout of simple 
volumes and the absence of ornamentation.
Avenue de Tervueren 281, 1150 Brussels

CHÂTEAU DELUNE 
Architect : Léon Delune - 1904
The last remaining vestige of the 1910 World Exhibition, where Belgians heard the sounds of ragtime music for the first time. The 
work of architect Léon Delune, this dwelling is topped with a square tower with an ample roof, crowned with an eagle in gilded 
bronze and embellished with sgraffitos by the famous Paul Cauchie. 
Avenue Franklin Roosevelt 86, 1050 Brussels
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SAINT-GILLES/SINT-GILLIS AND FOREST/VORST

PRIVATE HOME AND WORKSHOP OF VICTOR HORTA, NOW THE HORTA MUSEUM (open to the public)
The Horta Museum was set up in the architect’s private home and workshop. Built between 1898 and 1901, the two buildings are 
typical of the Art Nouveau style at its apogee. To a large extent, the house has been left with its interior decoration intact: mosaics, 
stained glass windows, furniture pieces, wall paintings combine to make up a harmonious entity that is refined down to the small-
est detail. The museum is also a research centre into the life and work of Victor Horta and Art Nouveau. The architect’s personal 
archives, a collection of plans of the buildings he designed and the library are open to the public by appointment.
Rue Américaine 25, 1060 Brussels 
Tel.: +32 (0)2 543 04 90
info@hortamuseum.be
www.hortamuseum.be

HANNON HOUSE
In 1902, engineer Edouard Hannon (1853-1931) called on his friend and architect Jules Brunfaut (1852-1942) to build this de-
lightful townhouse in Art Nouveau style. The curved façade melds convex and concave lines with numerous breaks. The corner is 
decorated with a bas-relief entitled “la fileuse”, an allegory of the passing of time. 
Avenue de la Jonction 1, 1060 Brussels

“LES HIBOUX” HOUSE
Architect : Edouard Pelseneer - 1899
The sgraffito on the door’s transom represents two owls whose sculpted figures also imposingly sit on the acroterions of the 
house. The circular windows, the bay windows and the dark panelling combine to conjure up the call of the nocturnal bird of prey.
Avenue Brugmann 55, 1050 Brussels 

EXTENSION OF THE CHARLIER MUSEUM (open to the public)
Architect : Victor Horta - 1890/1893
In 1890, patron of the arts Henri Van Cutsem (1839-1904) inherited a townhouse in neo-classical style. Van Cutsem was look-
ing to have an extension built to the house, and have the stables and annexes converted to enable him to store and display his 
art collections. He decided to commission the services of a young, as yet unknown architect: Victor Horta. The latter went on to 
design two galleries surmounted by metal-framed glazed sections and a new façade looking out onto rue de la Charité/Liefda-
digheidstraat. These works sparked the innovations that would subsequently be seen in the work of the master of Art Nouveau: 
fluidity and transparency of the interior rooms, the use of metal seen in the private home, fruit used as the basis for the façades, 
giving them an illusory organic aspect, etc. In 1928 the private home took on the name of Charlier Museum in remembrance of 
sculptor Guillaume Charlier (1854-1925), Van Cutsem’s universal legatee, who gifted it to the local council, to add to its art col-
lections. In 1993, the museum was listed as a historical monument by Brussels-Capital Region.
Avenue des Arts 16, 1210 Brussels 
Tel.: +32 (0)2 220 26 91
info@charliermuseum.be 
www.charliermuseum.be 
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OTHERS

AUTRIQUE HOUSE (open to the public on demand)
Architect : Victor Horta - 1893
Autrique House is a major milestone in the history of Art Nouveau in Brussels as it not only heralded the style but was also built 
just ahead of Tassel House. Autrique House is considered as the manifesto of Art Nouveau. The restoration the dwelling has been 
given was conducted in exemplary fashion. The house is open to the public, and enables visitors to gain a better understanding 
of the historical and aesthetic importance of these old Brussels residences. Visits take in the actual exhibition rooms, a small 
themed library and an original scenic design by Benoît Peeters and François Schuiten.
Chaussée de Haecht 266, 1030 Brussels
Tel.: +32 (0)2 215 66 00
info@autrique.be
www.autrique.be

FORMER COHN-DONNAY HOUSE, NOW THE ULTIEME HALLUCINATIE (open to the public)
Architect : Paul Hamesse - 1904
Paul Hamesse was commissioned by the Cohn-Donnay family to convert and redesign this building that dates back to 1830. He 
transformed the neo-classical façade by adding a bow window to the geometric design. Indoors, the architect blended the various 
Art Nouveau trends. As such, there are elements borrowed from the Glasgow School, from the Vienna Secession, with some motifs 
already heralding the advent of Art Deco.
Rue Royale 31, 1210 Brussels

FORMER GENTLEMEN’S OUTFITTERS NIGUET- FLORAL DESIGNER DANIEL OST
Architect : Paul Hankar - 1896
This monumental display window in mahogany is part of a neo-classical building. The influence on display here is less geometric 
than figurative. The line pattern is reminiscent of the antlers of a deer. Indoors, renovations have revealed gorgeous ceiling fres-
cos made by Adolphe Crespin. Daniel Ost, architect and floral designer who enjoys worldwide renown, has set up shop in these 
premises. A man with the unique talent of seeing life through flowers, who uses his art and his passion to create designs of un-
compromising beauty. This modern era Belgian has gone against the logic of the old masters of the genre, breathing life into floral 
arrangements which hitherto seemed impossible.

Rue Royale 13, 1000 Brussels 
Tel.: +32 (0)2 217 29 17
info@danielost.be
www.danielost.be

Sources: Voir et Dire Bruxelles + “Promenades Art Nouveau in Brussels” by Louis Meers
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3. BRUSSELS DURING THE INTERWAR PERIOD: ART DECO 

In the aftermath of the First World War, Art Deco took over from Art Nouveau, perpetuating the decorative aspect but integrating 
more geometric shapes, moving towards abstraction, and gradually becoming more sober. The term Art Deco was coined in refer-
ence to the Exhibition of Modern Decorative and Industrial Arts (Exposition des Arts décoratifs et industriels modernes) in Paris 
in 1925. It was applied to both architecture and interior design and filtered through all social classes. Art Deco borrowed freely 
from other styles and other cultures. In Belgium, for example, the Congo was an important source of inspiration. The aesthetics of 
the ocean liners also offered rich pickings for designers.

At the same time, a modernist current developed which, contrary to Art Deco and its most radical representatives, rejected any 
idea of ornament and any reference to older styles. The modernists were keen to build efficiently and economically and to come 
up with solutions to the housing problems of the poor. This led, in the 1920s, to the construction of a series of city-gardens on 
the outskirts of Brussels.

The interwar period was an intense period for construction. Many buildings mushroomed in the communes of the second ring: 
Uccle, Forest, Schaerbeek, Woluwe-Saint-Lambert, Koekelberg ... Avenue Franklin Roosevelt is also a prime example of the archi-
tectural style of this interwar period.

4. A WALK THROUGH THE HEART OF ART DECO: 
A SELECTION OF REMARKABLE DWELLINGS 

THE CENTRE FOR FINE ARTS, NOW BOZAR (open to the public)
Architect: Victor Horta, 1922-1928 
Victor Horta drew the plans for the Palais des Beaux-Arts/ The Centre for Fine Arts shortly after the First World War. The Art 
Deco building was an integral part of an urban development project that took in the entire Mont des Arts. Horta’s bold plan caused 
considerable upheaval. Nonetheless, the City of Brussels sold the developers an irregular shaped 8,000 m² plot. In exchange, 
the shops were required to preserve the façades looking out onto the street. In his Mémoires, Horta lambasted this requirement: 
“A Palace? I don’t think: a mere Maison des arts, as I wouldn’t dare refer to a construction whose main façade takes in shops as a 
“Palais”!”

Another easement was in place that shaped the building it had to become: the prohibition to obstruct the view ban on offer from 
the Royal Palace. The Palais des Beaux-Arts/ The Centre for Fine Arts, renamed as the BOZAR, is a temple of cultural and artistic 
life in Brussels. The interior was completely renovated which restored the building to its original splendour in the way it was de-
signed by Horta. The BOZAR stages guided visits of the premises (“Horta to Horta”), enabling visitors to rediscover parts of the 
building hitherto off limits to the general public. 

Rue Ravenstein  23, 1000 Brussels
Tel. +32 (0)2 507 84 30
info@bozar.be
www.bozar.be 

CENTRAL STATION
Architect: Victor Horta, 1937-1952 
This functionalistic-looking building is Victor Horta’s last work. It is a striking example of a restrained and functional architecture 
in white stone. The classicistic and art-deco decoration is reminiscent of the Palace of Fine Arts. Architect Maxime Brunfaut 
completed the work after the death of Victor Horta in 1947.
Carrefour de l’Europe, 1000 Brussels
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FORMER VANDERBORGHT DEPARTMENT STORE 
Architects: Léon E. Govaerts and Alexis Van Vaerenbergh, 1932-1935 
In 1920 the Vanderborght brothers set up a decoration and furniture business, which was an instant success. The firm soon had 
various stores and production workshops in Belgium. The architects Léon E. Govaerts and Alexis Van Vaerenbergh were engaged 
for the construction of spacious and modern stores in the rue de l’Écuyer. The building, with its five floors and recessed roof floor, 
is very functional and devoid of any decorative indulgence. 
Rue de l’Écuyer 48-52, 1000 Brussels

FORMER PRINTWORKS OF THE NEWSPAPER “LE PEUPLE” (open to the public)
Architects: Fernand and Maxime Brunfaut, 1931-1932 
In 1905 Richard Pringiers was commissioned to build a complex to accommodate the printworks, workstations and editorial of-
fices of the socialist newspaper “Le Peuple”. This resulted in an Art Nouveau building being established at rue des Sables 33-35. 
In 1923, the same architect constructed an extension in rue Saint-Laurent, which was in turn replaced by the functionalistic 
printworks of Fernand and Maxime Brunfaut in 1931 (rue Saint-Laurent 36-38). In 1936-1937 they extended the building once 
more (rue Saint-Laurent and rue des Sables 29).
Rue Saint-Laurent 36-38 & rue des Sables 29 & 33-35, 1000 Brussels 
www.marc-sleen.be

CITROËN BUILDING 
Architects: Alexis Dumont, Marcel Van Goethem, 1933-1934
At the beginning of the 1930s, Citroën erected one of the biggest automobile centres in Europe. The main activities were mainte-
nance and sales and it was fitted out with an American showroom. The gigantic building was constructed of glass and steel and 
covered an area of no less than 16,500 m2. 
Place de l’Yser 7, 1000 Brussels

KAAITHEATER
Architect: Marcel Driesmans, 1929-1932
The ‘Lunatheater’ was built between 1929 and 1932 on the former site of an amusement park, in a style between Art Deco and 
Modernism. Apart from a theatre auditorium, the complex comprised 42 apartments and a coffee house. There was a café in the 
side-building on the canal, a meeting room, a foyer, administrative offices and 24 private offices. The building bears testimony to 
an interesting urban-development vision: living, working and relaxing in one and the same environment. The Kaaitheater has been 
located there since 1993.
Square Sainctelette 20 and quai des Péniches 4, 1000 Brussels
www.kaaitheater.be

HÔTEL WIELEMANS
Architect: Adrien Blomme, 1926
The Art Deco town mansion with Moorish influences, designed for Léon Wielemans, industrialist and Managing Director of the 
Établissements Wielemans and future mayor of Forêt.
Rue Defacqz 14, 1000 Brussels

HÔTEL PLAZA
Architects: Michel Polak, Alfred Hoch, 1928-1931
For the design of this impressive complex in Art Deco style the architects were apparently inspired by the hotel Georges V in Paris. 
The 1300-seat cinema auditorium is one of the few to have kept his original layout.
Boulevard Adolphe Max 118-126, 1000 Brussels
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FLAGEY BUILDING (FORMER NATIONAL RADIO BROADCASTING INSTITUTE) 
Architect: Joseph Diongre, 1935-1938 
This building dates from the second half of the 1930s. In 1933, architect Joseph Diongre won the NIR architecture competition. 
The design combined architectural innovation with the strictest requirements in the acoustic and technical areas. Because of 
the restraint and pragmatism of his concept, Diongre built the “sound factory” that was needed between 1935 and 1938. It is one 
of the first broadcasting buildings in Europe. Since its inauguration, the packet boat has enjoyed worldwide fame thanks to the 
quality of its studios. In 1973 the radio station moved to the Reyers site in Schaerbeek, after which the building deteriorated, but 
became protected in 1994. A private organization fortunately rescued the building and it now houses a cultural centre.
Place Eugène Flagey & place Sainte Croix, 1050 Brussels
Tel. +32 (0)2 641 10 10
info@flagey.be 
www.flagey.be 

LE PALAIS DE LA FOLLE CHANSON
Architect: Antoine Courtens, 1928
The apartment building ‘Le Palais de la Folle Chanson’ was built in 1928 by architect Antoine Courtens. He was considered to be 
one of the key figures in the Art Deco movement. The design was fairly complex and fulfilled the requirements of the prosperous 
buyers: cellars, garages, four lifts (of which two service lifts), terraces, and so on.
Boulevard Général Jacques 2, 1050 Brussels

VILLA EMPAIN - BOGHOSSIAN FOUNDATION (open to the public)
Architect: Michel Polak, 1930
In 1930 the businessman and patron Louis Empain entrusted the building of this villa in Art Deco style to the Swiss architect 
Michel Polak. It now functions as the location for the Boghossian Foundation: a centre for art and dialogue between eastern and 
western cultures.
Avenue Franklin Roosevelt 67, 1050 Brussels
www.villaempain.com

RÉSIDENCE PALACE
Architect: Michel Polak, 1922-1927
The Résidence Palace was built after the First World War as a luxury apartment building for a cosmopolitan elite. The whole is 
suggestive of a luxury liner moored in Brussels and combines both the convenience of a ship and that of a city. The complex 
comprised 160 apartments enjoying exceptional facilities: bars, restaurants, a theatre, a swimming pool, conference rooms, a post 
office, garages, a bank, etc.
During the Second World War, the complex was commandeered by the Germans, and then purchased by the Belgian State after 
the war. Today it is an important international press centre, among other things.
Rue de la Loi 155, 1040 Brussels
www.presscenter.org

THE GLASS HOUSE 
Architect: Paul-Amaury Michel, 1935 
In this modernistic residence with an entirely glazed rear side, some of the ‘five principles of a new architecture’ specified by Le 
Corbusier (1927) were applied: a construction partly on pillars, a roof terrace, wide sliding windows, an open plan and a non-load-
bearing façade. The name refers to a building of the same name built in Paris by Pierre Chareau.
Rue Jules Lejeune 69, 1180 Brussels

ALICE AND DAVID VAN BUUREN MUSEUM (open to the public)
Architects: Léon E. Govaerts and Alexis Van Vaerenbergh, 1924-1928 
From the outside the house looks both restrained and luxurious and it is a typical example of the Amsterdam School style, while 
the interior is in uniquely Art Deco style, with the original furniture and art works still present. The exceptionally large garden has 
been restored to its former glory. 
Avenue Léo Errera 41, 1180 Brussels 
www.museumvanbuuren.be  
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COGHEN SQUARE 
This oval square between avenue Coghen and rue du Doyenné is the outstanding example in Brussels of modernistic plots for the 
affluent classes. The project relied on the cooperation of major modernistic architects such as L.H. De Koninck, Josse Franssen, 
Raphaël Delville and Pierre Verbruggen. This square can be compared in various respects with the urban garden districts of that 
time. It reflects the same balance between nature and architecture, the same intimate and closed character, and is composed of 
small, cosy single-family homes.
1180 Brussels

MAISON DOTREMONT 
Architect: Louis Herman De Koninck, 1932-1933
In 1928 Philippe Dotremont, industrialist and collector of modern paintings, settled in Brussels. After discovering the first works 
of Louis Herman De Koninck, he entrusted the design of his private residence to the architect. Because De Koninck made great 
efforts to keep his client satisfied, this house is considered to be his best work. In 1977 the house was also the first to be placed 
on the list of classified buildings.
Avenue de l’Échevinage 3, 1180 Brussels

HÔTEL HAERENS
Architect: Antoine Courtens, 1928
The architect of the Palais de la Folle Chanson designed one of the most beautiful Art Deco buildings in Brussels here for his 
friend Robert Haerens. He drew an original façade, attaching considerable importance to an interesting layout that would meet the 
needs of the client. The exact opposite occurred frequently. The wrought iron work at both entrances is evidence of the architect’s 
talent.
Avenue Brugmann 384 en avenue de la Ramée 2, 1180 Brussels

ST. AUGUSTINE CHURCH
Architects: Léon Guianotte, André Watteyne, 1932-1936
Together with the St. John the Baptist Church in Molenbeek-Saint-Jean and the St. Susanna Church in Schaerbeek, this church 
is one of the three religious building in Brussels that were constructed in the 1930s of reinforced concrete. The church is on the 
Place de l’Altitude Cent, the highest point in Brussels, where eight lanes avenues form the shape of a star. The tower has a top 
floor that is sometimes accessible to the general public and which offers a breathtaking view over Brussels.
Place de l’Altitude Cent, 1190 Brussels

THE BASILICA OF KOEKELBERG 
Architects: Albert Van huffel and later, Paul Rome, 1926-1971
One of the five biggest churches in the world, and the biggest Art Deco building ever erected. This building was a genuine mani-
festation of religious Art Deco. The interior has remarkable dimensions and the structure of the building consists of reinforced 
concrete. From a height of 52.8 metres you can enjoy a magnificent panorama looking out over Brussels.
Parvis de la Basilique 1, 1081 Brussels.
Panorama open: 09:00-17:00 (summer)/10:00-16:00 (winter) 
www.basilicakoekelberg.be 

ST. JOHN THE BAPTIST CHURCH 
Architect: Joseph Diongre, 1931-1932
This Art Deco church, made entirely of reinforced concrete, was built in the 1930s. The Brussels architect Joseph Diongre was 
also responsible for designing the Flagey building. The parabolic arches and the extensive use of stained glass flood the church 
with light and colour.
Parvis Saint-Jean-Baptiste, 1080 Brussels

PRÉVOYANCE SOCIALE – CEGESOMA
Architects: Richard Pringiers, Fernand and Maxime Brunfaut, 1911 and 1931-1932
Similar to the former ‘Le Peuple’ printworks, the offices of the Prévoyance Social, a cooperative insurance company, bear witness 
to the success of the Belgian Labour Party. This time the building was also developed successively by the architects Pringiers and 
the Brunfauts. Today the Centre for Historical Research and Documentation on War and Contemporary Society is located there.
Square de l’Aviation 29-31, 1070 Brussels
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LA CITÉ MODERNE 
Architect: Victor Bourgeois, 1922-1925
This district, built on an area covering 6 hectares, is the first large-scale example of the cubist, rational and monomorphic archi-
tecture in Belgium. The absence of decoration was intended to contribute to a uniform whole that would blur the social differences 
between the residents.
Place des Coopérateurs and surrounding area, 1082 Brussels

WITHUIS
Architect: Joseph Diongre, 1927
The client Jef Mennekens was open-minded about modernism and so accepted without demur what was for that time a risky 
project. It was a combination of modernistic elements (roof terrace, horizontal windows) and Art Deco. The façade is inspired by 
cubism and shows an impressive play of volumes covered with a layer of plaster. In addition to the house, Diongre also designed 
some very refined furniture.
Avenue Charles Woeste 183, 1090 Brussels

Source : Bruxelles  Art Déco. Promenades au cœur de la ville, Cécile Dubois
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5. TWO PROTAGONISTS: VICTOR HORTA AND HENRY VAN DE VELDE 

VICTOR HORTA 

Victor Horta was born in Ghent in 1861. His father, a master shoemaker, instilled a sense of perseverance and the imperative of de-
livering quality work into him which would combine to make Horta something of a perfectionist, who sometimes allowed himself as 
little as just three hours of sleep a night. Very much drawn to music, he took up the violin, but was expelled by the Music Conserv-
atory for bad behaviour, which prompted him to enrol in architecture instead. This turned out to be a fortuitous reversal of fortune!
 
Moving to Brussels in 1881, Victor Horta enrolled at the Académie des Beaux-Arts (Fine Arts Academy) whilst working to earn a 
living. Alphonse Balat, the architect to whom we owe the majestic Serres de Laeken/Serres van Laken (The Royal Greenhouses 
of Laeken), took on Horta at his workshop. An opportunity for which Horta would remain hugely grateful for the rest of his life.
 
Horta had just embarked on the construction of a pavilion at the Parc du Cinquantenaire/Jubelpark, which was intended to host 
a monumental sculpture by Jef Lambeaux that symbolised The Human Passions, when two of his brethren Freemasons, Eugène 
Autrique and Emile Tassel, each commissioned his services to handle the construction of a townhouse. Given a free hand by his 
paymasters, Victor Horta got close to the goal he had set himself: to create personal projects without restraints, in which he af-
firmed the major principles of his chosen art: those of rationality and power, but also of beauty and homeliness. This was to mark 
the start of a long series of gems that adorn Brussels with edifices with innovative spaces, and large window and skylight sections 
through which the daylight comes flooding in, as antipodes of the mundane.

A NEW ART IS BORN 
His rebellious nature is the bedrock of Horta’s inventive spirit. Among his principles: his refusal to be ‘à la mode’ in order to be able to 
create the next fashionable thing. Sometimes nicknamed ‘the archisec’ by dint of his strong opinions and caustic statements, Horta 
makes a clean sweep of all historical styles that came before him. He is eager to construct buildings filled with light, with enthusiasm 
and energy in a reaction against the stifling industrial grip that casts a shadow over the era.

His façades step away from the large stone walls which he went on to replace by art metal work. Rigid forms are seen to make way for 
volutes and arabesques with fauna and flora invading the balconies and urban glass sections. He styles the rooms in such a way that 
they are a standing invitation to be inhabited by people. At a time when the use of stone is the go-to building material of choice, he 
created curves in plaster to be sculpted into the granite or the white stone by masons and carvers. And to finish his work, Victor Horta 
also extends his artistic vision to include furniture, metal hardware, carpeting and decorative objects.
 
But, even though it is widely accepted in Europe and even though it has revolutionised architecture and the plastic art of the era, 
as an art movement Art Nouveau was granted only a short life span. The geometry, that already heralded the Art Deco forms, re-es-
tablished itself whilst retaining the new harmony invented by the creative spirits of the start of the century. In this area too, Horta 
exhibited unrivalled mastery: it is a part of his work that is less well-known by the general public and is well worth discovering.
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TURNING POINT IN A CAREER
After an extended sojourn in the United States during the First World War, Victor Horta returned to Brussels facing major financial 
difficulties and got back to work with utter abandon.

As from now, the kind of patrons that call on his services are of a different calibre, commissioning very large-scale projects: the 
Musée des Beaux-Arts (Fine Arts Museum) in Tournai and, in Brussels, the Brugmann Hospital, the Palais des Beaux-Arts (Centre 
for Fine Arts) and the Brussels-Central railway station. He also went on to build the Belgian honorary pavilion at the International 
Exposition of Modern Industrial and Decorative Arts that was held in Paris in 1925. These colossal works made him into a national 
treasure, winning him a Legion of Honour medal and the title of Baron awarded to him by King Albert 1 in 1932.
 
In spite of this unanimous acknowledgement, his life ended in gloom: Horta regretted not having made the effort of publishing 
his works and paradoxically ended up making the sad decision of destroying most of his archives and drawings. Thankfully, his 
memoirs, which were written in 1939, have enabled the following generations to celebrate Horta’s wonderful ideas and to retrace 
the life of a genius architect who died on 8 September 1947.

Sources: Victor Horta’s «Mémoires» and the valuable information provided by Françoise Aubry, Curator of the Horta Museum in 
Brussels

HENRY VAN DE VELDE

Henry van de Velde is one of the leading protagonists at that time. His creations were the practical upshot of a theoretical framework 
on which the artist published at regular intervals. After a short and successful time spent in Brussels, he went to live in Germany, 
where he was able to develop and stretch his artistic abilities to the full. As the founder of the School for Decorative Arts in Weimar 
he reformed art education, which placed him at the cradle of the modern movement that would continue to influence architecture and 
the decorative arts well into the 20th century. After spending time in Switzerland and The Netherlands, in 1926 he returned to Bel-
gium to lend fresh impetus to the decorative arts with his educational system. This culminated in the establishment of the La Cambre 
Art College in 1926. In 1947, van de Velde left for Switzerland, where he spent the last ten years of his life writing his memoirs.

Henry van de Velde trained as a painter. Even though he was successful at his chosen career, around 1893 he faced a serious 
artistic crisis which prompted him to give up painting altogether and to devote himself to the decorative arts, a field in which he 
would eke out a high international profile for himself. His future spouse Maria Sèthe played an important role in this development, 
supporting van de Velde throughout his entire career, gradually going on to become his most loyal assistant.

Even though van de Velde had not formally trained as an architect, in 1895 he drew the plans for villa Bloemenwerf in Uccle (Brus-
sels), the private home of the newlywed couple. Alongside the outside architecture he also designed the interior, the furniture, 
the wallpaper, the soft furnishings and even the dresses Maria would wear. The house was so spectacular that it soon became an 
international attraction for artists and intellectuals from avant-garde circles.

The visit of German art critic Julius Meier-Graefe and art dealer Samuel Bing to van de Velde was of crucial importance for the 
development of his career. Bing commissioned van de Velde to design four interiors for the prestigious opening of his L’Art Nou-
veau gallery in late 1895. The commotion caused by his contribution in Paris drew huge public attention for his work, which was 
highly rated, especially in Germany. Meier-Graefe played a significant role in this respect. In 1898, he devoted an entire issue of 
his Dekorative Kunst review, which was also issued in French under the title of L’Art décoratif, to van de Velde’s creations. In 1899, 
he opened La Maison Moderne, his Paris art shop, which was entirely furbished and supplied by the Belgian artist. All of which 
increasingly won van de Velde commissions from Belgium, Germany and France. Prompted by the major demand for his creations, 
as early as 1897 he set up his own Société van de Velde, for which he rented a building with working areas, workshops and offices 
in Brussels just two years later.

In light of the fact that the biggest commissions came from Berlin, in late 1899 he set up the Henry van de Velde Kunstwerkstätten 
in the German capital. A few months later, the latter merged with the Hohenzollern-Kunstgewerbe-Atelier. In 1900, van de Velde 
took up residence in Berlin with his family for a two-year period.
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In 1901, van de Velde was solicited by Grand Duke Wilhelm Ernst von Sachsen-Weimar-Eisenbach to revive the decorative arts 
at the Grand Duchy. van de Velde accepted and drew the plans for a decorative arts college in Weimar that opened in 1907. The 
school was the precursor of the Bauhaus that was established in 1919, giving Weimar considerable artistic appeal. During this 
time, van de Velde was entrusted with various commissions for the construction and decoration of private homes, museums and 
theatres. The art education system which van de Velde elaborated in Weimar would go on to serve as the cornerstone for the La 
Cambre establishment, set up in 1926, which may be considered to be the Belgian Bauhaus.

During the First World War, the Weimar school closed its doors, with van de Velde making various attempts to flee Germany, in 
vain. In 1917, he was able to get away to Switzerland, where he maintained contacts with pacifist circles.

Henry van de Velde spent the years between the two world wars in Belgium, where he designed a string of homes and buildings, 
including his private home in Tervuren and the van de Velde House in Ixelles (Brussels). For Ghent State University he designed 
the so-called Book Tower, a remarkable edifice for its time. As an architect, he was chosen by the Belgian government to design 
the Belgian pavilion for the 1937 international exhibition in Paris and again, two years later, in New York. At the behest of the 
Kröller-Müller spouses in Otterlo (The Netherlands), he designed the eponymous museum building. As their art adviser, he han-
dled several purchases on behalf of the couple, culminating in Georges Seurat’s famous Le Chahut.

Henry van de Velde was one of the most versatile designers in Belgium who soon went on to international acclaim by virtue of the 
sheer quality of his oeuvre.

In 1900, just before Henry van de Velde left for Germany, the Royal Museums of Art and History purchased the 
pair of candelabras exhibited by the artist at the famed Brussels salon of La Libre esthétique. Paying a purchase 
price of 850 francs, the Belgian government paid a small ransom, which also explains why the candelabras were 
the most expensive purchase of the recently established Modern Decorative Arts section. However, over a cen-
tury later, the candelabras are still widely considered to rank among the principal pieces of the Art Nouveau 
collection. The candleholders that were fashioned around 1898-99 are exemplary witnesses of van de Velde’s 
famous words “A line is a force […]”. A dictum that served as an underlying premise and a constant throughout 
van de Velde’s entire artistic oeuvre. 

The dynamic of the line in equal measure determines the pattern of a fabric or a wallpaper as the sections of the 
façade of a home or the construction of a piece of furniture. The line moves in space and is essential in providing 
support for the creation. van de Velde assumed that the lines are mutually equipollent in the same logical and 
consistent manner as numbers and musical notes. His interest in lines was already lurking early on in his paintings 
and in the early 1890s transformed into abstract graphic ornaments. van de Velde ultimately managed to transpose 
the typical dynamic line structure to the third dimension. The candelabras went on to become purely linear spatial 
skeletons that follow a movement pattern. In doing so, he accomplished the perfect unison between the function 
and the ornament. As soon as he mastered this theoretical system, van de Velde applied it to virtually every single 
one of his creations, as a result of which the linear movement impulse and the spatiality of the line contains the 
essence of his decorative objects and his architecture from the Art Nouveau epoch.

Prof. dr. Werner Adriaenssens
Curator of the 20th Century Decorative Arts section

Royal Museums of Art and History, Brussels
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MAJOR WORKS 
The architectural body of work produced by Henry van de Velde is a prime source of modern art. It is the fruit of an enormous cre-
ative energy, pursued virtually uninterrupted from the very outset. For the most part, the buildings designed by van de Velde are 
neither Art Nouveau nor even Art Deco, they are modernist.

BLOEMENWERF HOUSE (1895)
This dwelling, which served as his private home, launched the career of architect Henry van de Velde. Polygonal in shape, 
Bloemenwerf House is set in a plot of wooded land. 
Avenue Vanderaey 102, 1180 Brussels

SÈTHE HOUSE (1895-1897)
The exact part played by Henry van de Velde in the design of this particular house is unknown. However, it was built or converted 
around the same time as Bloemenwerf House, which allowed Henry van de Velde to pursue his initiation in all facets of architec-
tural design and construction.
Avenue Vanderaey 118, 1180 Brussels

DE BROUCKÈRE HOUSE (1898)
This private home in Art Nouveau style, which was renovated as recently as 2003, was designed by architects Octave van Rysselber-
ghe and Henry van de Velde. This proved to be their second association, after they had already designed Otlet House. The façade, the 
furniture (lost) and the design details are said to have been the work of Henry van de Velde whereas van Rysselberghe is said to have 
handled the more technical aspects, such as the administrative follow-up of the building permit application with the local council. 
Rue Jacques Jordaens 34, 1000 Brussels

LA NOUVELLE MAISON (1927)
This was Henry van de Velde’s second home close to Brussels which explains why he named it “La Nouvelle Maison/Het Nieuwe 
Huis (The New House)”. The prevailing trend at the time was cubism, which is why the house was designed to have a flat concrete 
roof and the rooms were functionally arranged.
Albertlaan 1, 3080 Tervuren

COHEN HOUSE (1928)
A striking modernist house, designed in 1928 by architects Henry van de Velde and Stanislas Jasinski for captain of industry Georges 
Cohen.
Avenue Franklin Roosevelt 60, 1050 Brussels

WOLFERS HOUSE (1929)
This modernist house is one of the best examples of townhouses designed by Henry van de Velde during his last architectural period. 
The building has three storeys and a flat roof.
Rue Alphonse Renard 60, 1050 Brussels

DUAL DE BODT HOUSE(1929-1930)
The dual De Bodt House is the largest construction in Brussels designed by Henry van de Velde. This imposing modernist building is 
made up of two adjoining villas in slightly staggered fashion. The first impression is one of monumental grandeur. Today, the dual De 
Bodt House is occupied by the “École nationale supérieure des Arts visuels de la Cambre” (ENSAV), which has made little in the way 
of changes. However, the building has been fairly well preserved, with the interior barely made to suffer as a result of its destination 
and redesigned layout into classrooms, workshops and offices. 
Avenue Franklin Roosevelt 27-29, 1050 Brussels

GRÉGOIRE-LAGASSE HOUSE  (1931-1933)
This restrained three-façade villa is in keeping with the modern movement by dint of the purity of its lines, its stripped down parallelepiped 
volumes and flat roof that has been laid out as a terrace. The house has retained its original aspect, except for the garage which was added in 
due course. 
Dieweg 292, 1180 Brussels

Source: www.irismonument.be
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6. MUSEUMS

MUSÉE FIN-DE-SIÈCLE MUSEUM

The Musée Fin-de-Siècle Museum is a Museum of Modernism within the meaning in which it was originally conceived at the turn 
of the 19th century in a revue such as L’Art moderne. 

The Musée Fin-de-Siècle Museum brings an itinerary of the late 19th century by firmly placing it within its historical context. As 
shown in the way in which the museum is set up, inside the museum rooms themselves, the salons of the Twenty (1883-1894) and 
“La Libre Esthétique” (1894-1914), Brussels acted as a unique crossroads of creativity. Much as this crossroads did not identify 
with the impressionist wave, it certainly found the emblems of an identity in the convergence of symbolism, Wagnerianism and 
Art Nouveau, which has largely gone on to determine the face of Brussels. “Brussels Art Nouveau Capital” is not just an archi-
tectural reality. First and foremost, the term covers the sense of dynamism of a society. A dynamism that manifested itself in all 
areas of creative endeavour: literature, painting, opera, music, architecture, photography and poetry; Maeterlinck, Verhaeren, En-
sor, Khnopff, Spilliaert, Maus, Horta, van de Velde, Kufferath, Lekeu and so many more. The Musée Fin-de-Siècle Museum derives 
its legitimacy from the 31 salons that brought together the essence of European creativity in Brussels. It came to the fore in and 
around the artistic circles, which, from 1863 - and the establishment of the Société libre des Beaux-Arts (Free Society of Fine 
Arts) – would introduce this debate on modernity in Belgium, for which Charles Baudelaire was setting the direction around about 
the same time in Paris, with his Petits Poèmes en prose that make up Le Spleen de Paris.

Telling the tale of this adventure requires an interdisciplinarity that can only be envisaged by courtesy of a partnership that brings 
together the Royal Museums of Fine Arts of Belgium, the Royal Museums of Art and History, the Royal Library of Belgium, the 
Royal Theatre La Monnaie and the CINEMATEK. In addition to these institutions comes the Brussels-Capital Region, which is 
contributing the extraordinary Gillion Crowet collection which is one of the highlights of the Musée Fin-de-Siècle Museum.

Rue du Musée 9, 1000 Brussels
Tel.: + 32 (0)2 508 34 08
info@fine-arts-museum.be
www.fine-arts-museum.be

BIBLIOTHECA WITTOCKIANA
In Belgium, the Art Nouveau style can be identified by the pattern of supple and moving lines as well as an ever-increasing 
stylisation of the floral ornamentations that move away from figurative towards linear. In the world of the decorative arts of the 
time, Belgian bookbinding would be chiefly marked by the strong personality of architect and designer Henry van de Velde who, 
between 1893 and 1900, went on to design some twenty decorations for book bindings that were performed by brilliant Brussels 
bookbinder Paul Claessens and were intended for the King of the Belgians, Leopold II as the independent sovereign of the Congo, 
a handful of high-ranking political officials close to the royal family, and Paul Claessens himself for reference books on bookbind-
ing. Not content with creating decorations, van de Velde also went on to draw brass dies which his accredited bookbinder had 
made in Paris.

In addition to several decorated bindings designed by van de Velde, the Bibliotheca Wittockiana’s collections also include all the 
original artwork drawings of the artist as well as the original brass dies engraved in Paris by Béarel of after the drawings created 
by the architect-designer himself. These pieces can be consulted in the archives on request.

Rue du Bemel 23, 1150 Brussels
Tel.: +32 (0)2 770 53 33
info@wittockiana.org
www.wittockiana.org
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CINQUANTENAIRE MUSEUM  - MAGASIN WOLFERS
(Royal Museums of Art and History)
This collection, which for now is confined to one room – the so-called ‘Wolferswinkel’ – focuses attention on part of the art produc-
tion from Art Nouveau to Art Deco. By way of sculptures, glassware, ceramics and table silver, and others, the collection brings an 
overview of the main stylistic trends in the field of the decorative arts, from 1890 to 1940. Henry van de Velde’s candelabras are 
among the top-notch pieces. An important component of the collection and the room is the furniture and the display cabinets in 
which the works of art are on display. This ensemble was designed by Victor Horta at the behest of gold and silversmiths Wolfers 
Frères for their showroom.
Focal points at the ‘Wolferswinkel’ include the sculptures made of precious metals and ivory. The majority of the pieces on show 
were purpose-created for the 1897 Colonial Exhibition in Tervuren. ‘Le Sphinx Mystérieux (The Mysterious Sphinx)’ by Charles 
Van der Stappen, La Caresse du Cygne (A Swan’s Caress)’ by Philippe Wolfers and ‘Vers l’Infini (Toward Infinity)’ by Pieter-Jan 
Braecke are just some of the most outstanding works in the field of decorative sculpting from 1900. Exceptional works by French 
artists include the ceramic vase by Paul Gauguin, the bronze cat by Édouard-Marcel Sandoz and Jean Dunand’s lacquer vase with 
eggshell decorations.

Parc du Cinquantenaire 10, 1000 Brussels
info@mrah.be
www.mrah.be

LA CAMBRE  
Henry van de Velde (1863-1957) served as the principal of La Cambre from 1927, the year it was established, until 1936. The 
school has archive-stored a significant portion of his personal archives, which bear testimony to the sheer intensity of his work 
as an architect and a designer: a wide number of plans and drawings, precious books, objects, furniture pieces, as well as a series 
of 660 photographic glass plate negatives, some of which were made by the leading photographers of the day, including German 
photographer Louis Held ( 1851-1927). All of these plates have just been restored and numbered, courtesy of a gift from the InBev-
Baillet Latour Fund, whose aim is to preserve and promote Belgian heritage of international renown. The restoration of the plates 
was handled by Ann Deckers. In 2010,  a considerable portion of the van de Velde series held at La Cambre (totalling well over 
4,000 documents) was qualified as a “trésor” by the French Community of Belgium.

École nationale supérieure des arts visuels de La Cambre 
Abbaye de La Cambre 21, 1000 Brussels 
Tel.: +32 (0)2 626 17 80 
lacambre@lacambre.be
www.lacambre.be
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THE CLOCKARIUM, MUSEUM OF FAIENCE CLOCKS IN ART-DECO STYLE
The Clockarium is the Brussels Museum of ceramic clocks, mainly Art Deco faience settings, the first affordable clock for the 
ordinary man. In the inter-war period, they decorated all the humble residences in Belgium and Northern France.

Boulevard Auguste Reyers 163, 1030 Brussels
Open: all year round on Sundays, except during school holidays and other exceptions. 
www.clockarium.be

MUSÉE CHARLIER
When Henri Van Cutsem (1839-1904) inherits this neoclassical mansion, he entrusted the extension and conversion of the sta-
bles and annexes to showcase his art collection to a young unknown architect Victor Horta. This work initiate innovations that we 
will find later in the work of the Art Nouveau master: fluidity and transparency of the interior spaces, use and affirmation of the 
apparent metal in the private home,...
The Charlier Museum plunges you into the atmosphere of an upscale private gallery from the Belle Epoque.

Avenue des Arts 16, 1210 Brussels
www.charliermuseum.be

7. EXHIBITIONS AND EVENTS 

ART NOUVEAU AND ART DECO BIENNIAL EVENT 2015

When the doors of private homes in Brussels open to the public!
The 7th Art Nouveau and Art Deco Biennial Event will be held in October 2015. Over 4 weekends, Voir et Dire Bruxelles will or-
ganise guided tours of interiors and other guided tours which will show off the richness and diversity of these styles in Brussels 
between 1893 and 1939.
The Biennial Event has become a unique opportunity to see inside homes over a weekend that are lived in and cherished by their 
occupants, and whose history is shared with the public by professional guides.
Each weekend will concentrate on a different district, where around a dozen interiors will be open to the public to visit accompa-
nied by guides provided by Voir et Dire Bruxelles. The guided tours will be in French, Dutch, English and, in some cases, German. 
Other guided tours on foot, by bike or by coach will reveal to participants the many facets of Art Nouveau and Art Deco throughout 
the Brussels-Capital Region.
If you are a heritage lover, a lifelong inhabitant of Brussels or a weekend visitor, we invite you to a 2015 Biennial Event that will 
be full of wonderful discoveries!

Programme:
3 & 4 October 2015:  Schaerbeek, Woluwe and the Squares
10 & 11 October 2015: The Ixelles Ponds
17 & 18 October 2015: Central and West Brussels
24 & 25 October 2015 Uccle, Forest, Saint-Gilles and the Avenue Louise

Reservations:
Via our website or at the BIP from September 2015 onwards.

More information:
Voir et Dire Bruxelles (ARAU – Arkadia.be – Bus Bavard – Pro Vélo)
Rue Royale 2-4, 1000 Brussels
info@voiretdirebruxelles.be
www.voiretdirebruxelles.be
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THE CRADLE OF ART NOUVEAU. VICTOR HORTA AND BRUSSELS
An exhibition of the Brussels-Capital Region celebrates the finest achievements of the architect Victor Horta on the UNESCO 
World Heritage list. The exhibition takes visitors behind the scenes of the creative process of one of the greatest artists of Art 
Nouveau, a movement that revolutionized European concepts of space and architecture at the dawn of the twentieth century. Hotel 
Tassel, Hotel Solvay, Hotel van Eetvelde and the architect’s private house rub shoulders with the decayed grandeur of the Hotel 
Aubecq, demolished in the course of the 1950s, though part of its facades were reassembled, like a giant jigsaw puzzle. Many 
photographs, both period and contemporary, documents and drawings on show in this exhibition highlight this extraordinary 
heritage of the Capital of Europe.

This exhibition is on loan for the organizations who wish to display it. Only the cost of the return transport, the cost of assembly 
and disassembly and an insurance covering the entire loan will be at their expenses.

For borrowing requests, please contact: WALAZYC Anne-Sophie, aswalazyc@sprb.irisnet.be

BRUSSELS BIENNALE OF MODERN ARCHITECTURE
The Brussels Biennale of Modern Architecture (BBMA), organised by Korei in collaboration with Docomomo Belgium, Arkadia 
and Pro Velo, aims to turn the spotlight on the less well-known Brussels cultural heritage from the period 1918-1972 on the Sat-
urdays of October in even years.
Already at the start of the 20th century Brussels was a leading city with regard to new and innovative architecture. Inthe inter-
war period, ornamental simplicity and the research on new ground plans ran parallel to the introduction of new techniques such 
as lifts and sanitary facilities. The duplex home, large strip windows, flat roofs and terraces are typical features of modernistic 
architecture. The visible symbol of post-war modernism is the high-rise block with a growing mastery of new technologies and 
prefabricated materials. An abundance of optimistic and unconventional colours completes this new thinking.

info@bbma.be
www.bbma.be
+32 2 380 22 09
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7. GUIDED TOURS

THE ART NOUVEAU AND ART DECO VISITS ARE IN HIGH DEMAND AMONG VISITORS FROM ALL COR-
NERS OF THE GLOBE. AS SUCH, WE HAVE MADE SURE THERE IS A SIGNIFICANT OFFERING TO CATER 
TO VISITORS’ NEEDS AND REQUIREMENTS. BELOW IS A RUN-DOWN OF ALL THE ORGANISATIONS 
THAT ARE TAKING PART BY OFFERING THEMED TOURS.
ARKADIA.BE
rue Royale 2-4, 1000 Brussels
T : +32 (0)2 563 61 53
info@asbl-arkadia.be
www.asbl-arkadia.be

KET TOEREN
T : +32 (0)473 76 93 93
info@ket-toeren.be
www.ket-toeren.be

ARAU
Boulevard Adolphe Max 55, 1000 Brussels
T : +32 (0)2 219 33 45
info@arau.org
www.arau.org

IN&OUT/CROZZ EVENTS BVBA
Sterrebeekstraat 108, 1930 Zaventem
T : +32 (0)2 713 27 24
info@inandout.be 
www.inandout.be

OFFICIAL GUIDES BRUSSELS AND 
BELGIUM  - GBB
Town Hall – Grand-Place, 1000 Brussels
T : +32 (0)2 548 04 48 
guides@visitbrussels.be 
www.guidesbrussels.be 

ITINÉRAIRES SH
rue de l’Aqueduc 171, 1050  Brussels 
T : + 32 (0)2 541 03 77 
info@itineraires.be
www.itineraires.be 

BRUKSELBINNENSTEBUITEN
rue du Houblon 47, 1000 Brussels
T : +32 (0)2 218 38 78
bruksel@skynet.be
www.brukselbinnenstebuiten.be

PRO VELO
rue de Londres 15 , 1050 Brussels
T : +32 (0)2 502 73 55
info@provelo.org
www.provelo.org 

BUS BAVARD
rue des Thuyas 12, 1170 Brussels
T : +32 (0)2 673 18 35
busbavard@skynet.be 
www.busbavard.be 

LAEKEN DÉCOUVERTE
rue du Champ de l’Eglise 2, 
1020 Brussels 
T : +32 (0)479 39 77 15 
laeken.decouverte@gmail.com 
www.laekendecouverte.be 

THE FONDERIE
rue Ransfort 27, 1080 Brussels 
T : +32 (0)2 410 99 50
parcours@lafonderie.be 
www.lafonderie.be

POLYMNIA
Mierendonkstraat 10, 1850 Grimbergen
T : +32 (0)2 269 82 92
polymnia@skynet.be 
www.polymnia.be 

KLARE LIJN
rue du Village 40,  1070 Brussels
T : +32 (0)493 50 40 60
info@klarelijn.be
www.klarelijn.be

ANDERLECHTANSIA
T : +32 (0)2 520 43 59
anderlechtensia@skynet.be

CULTURAMA
Baron de Vironlaan 140, 1700 Dilbeek 
T : +32 (0)2 569 27 74 
culturama@telenet.be 
www.culturamavzw.be

TOERISME ANDERLECHT
Place du Conseil 1, 1070 Brussels 
T : + 32 (0)2 558 08 00  
info@anderlecht.irisnet.be
www.anderlecht.be 

KOREI
rue des Alexiens 55, 1000 Brussels
T : +32 (0)2 380 22 09
korei@skynet.be
www.korei.be 
  
VTB KULTUUR
Osystraat 35 , 2060 Antwerpen 
T : +32 (0)3 224 10 52 
info@vtbkultuur.be
www.vtbkultuur.be 

MINI-MAP

Art Nouveau in Brussels came to maturity at the end of 19th century. This all-encompassing art, which domi-
nated every field until 1920, is not only found in architecture, it also stamped its mark on furniture, carpets, 
decorative objects and jewelry. Shortly after the First World War, Art Nouveau was increasingly supplanted 
by Art Deco, a more geometric and abstract style. Two walks will bring you beautiful representatives of these 
splendid architectural styles. This mini-map is available at the price of 1€ from all tourist information offices 
in French, English, Dutch and German.
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9. SHOPS AND ANTIQUE DEALERS

SENSES ART NOUVEAU
rue Lebeau 31, 1000 Brussels 
Tel.: +32 (0)2 502 15 30
info@senses-artnouveau.com
www.senses-artnouveau.com

BERKOWITSCH SYLVAIN - AU FIL DU 
TEMPS
Rue de la régence 36, 1000 Brussels
au.fil.du.temps@skynet.be
www.brussels-antique.com

ART NOUVEAU AND ART DECO: MARIE-
CÉCILE FRANÇOIS 
Rue Blaes 31, 1000 Brussels
mc.francois.antiquaire@gmail.com
www.marie-cecilefrancois.be

JEWELLERY : HOLEMANS
Grand Sablon 4, 1000 Brussels
Tel.: +32 (0)2 538 83 11
www.holemans.com

ART NOUVEAU AND ART DECO : FUTUR 
ANTÉRIEUR
Place du Grand Sablon 19, 1000 Brussels
chuderland@futur-anterieur-be.com
www.sablon-bruxelles.com/fr/membres/
futur_anterieur.html

GALERIE MINOTAURE - GALERIE D’ART
Place de la Justice 3, 1000 Brussels
Tel. : +32 (0)486 69 15 65
eric.versmesse@skynet.be

PHILIPPE LANGE – ANTIQUAIRE
Place de la Justice 2, 1000 Brussels
Tel. : +32 (0)2 503 46 18
lange.poncelet@scarlet.be
www.philippelange.be

LES TEMPS MODERNES – ANTIQUAIRE
Rue des Renards 16, 1000 Brussels
Tel. : +32 (0)2 502 51 11
sgallette1@hotmail.com

CENTO ANNI ANTIQUITÉS - DÉCO & 
DESIGN
Art Nouveau and Art Deco objects.
Place du Grand Sablon 31, 1000 Brussels
Tel. : +32 (0)2 514 56 33 
centoanni@skynet.be
www.centoanni.be 

PALISSANDRE – BROCANTEUR
Parvis de la Trinité 4, 1050 Brussels
Tel.: +32 (0)2 534 90 39
galpalissandre@yahoo.com
www.palissandre.biz

ART DÉCORATION 1920-1940 - DÉCO & 
DESIGN
Avenue Adolphe Demeur 16, 
1060 Brussels
Tel.: +32 (0)2 534 70 25
anne.bastin@skynet.be
www.artdecoannebastin.be

LE PASSÉ SIMPLE – BROCANTEUR
Galerie Louise 103, 1050 Brussels
Tel.: +32 (0)2 512 27 76
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10. RESTAURANTS

LE GREENWICH
rue des Chartreux 7, 1000 Brussels
Tel. : +32 (0) 2 540 88 78

BRASSERIE HORTA
rue des Sables 20 , 1000 Brussels
Tel. : +32 (0) 2 217 72 71

BRASSERIE BOZAR
rue Baron Horta 3, 1000 Brussels
Tel. : +32 (0) 2 503 00 00

BRASSERIE OF THE MUSICAL 
INSTRUMENTS MUSEUM (MIM)    
rue Montagne de la Cour 2,
 1000 Brussels
Tel. : +32 (0) 2 545 01 30

HÔTEL METROPOLE 
place De Brouckère 31, 1000 Brussels
Tel. : +32 (0) 2 214 25 00

LA BUCA DI BACCO
avenue Louis Bertrand 65, 1030 Brussels
Tel. : +32 (0) 2 242 42 30

L’OSTERIA DELLE STELLE
avenue Louis Bertrand 55-57, 1030 
Brussels
Tel. : +32 (0) 2 245 03 59

VINCENT
rue des Dominicains 8-10, 
1000 Brussels
Tel. : +32 (0) 2 511 23 03

LE PERROQUET
rue Watteau 31 , 1000 Brussels
Tel.: +32 (0) 2 512 99 22

FALSTAFF
rue Henri Maus 17-23, 1000 Brussels
Tel.: +32 (0) 2 511 87 89

CIRIO
rue de la Bourse 18 , 1000 Brussels
Tel.: +32 (0) 2 512 13 95

LA PORTEUSE D’EAU
avenue Jean Volders 44, 1060 Brussels
Tel.: +32 (0) 2 537 66 36

“COMPTOIR FLORIAN” TEA SALON
rue St-Boniface 17, 1050 Brussels
Tel.: +32 (0) 2 513 91 03

L’ANCIENNE POISSONNERIE
rue du Trône 65 , 1050 Brussels
Tel.: +32 (0) 2 502 75 05

EASY TEMPO
rue Haute 146 , 1000 Brussels
Tel.: +32 (0) 2 513 54 40

LA TAVERNE DU PASSAGE  
Galerie de la Reine 30, 1000 Brussels
www.taverne-du-passage.be

AUX ARMES DE BRUXELLES
rue des Bouchers 13, 1000 Brussels
www.auxarmesdebruxelles.com

BAR “L’ARCHIDUC”   
rue Antoine Dansaert 6, 1000 Brussels
www.archiduc.net

TAVERNE DE L’HÔTEL ESPÉRANCE  
rue du Finistère 1-3, 1000 Brussels
www.hotel-esperance.be

CAFÉ BELGA AND RESTAURANT “LE 
VARIETIES”
Place Eugène Flagey & place Sainte-
Croix,  1050 Brussels
www.levarietes.be

DE ULTIEME HALLUCINATIE 
rue Royale 316, 1210 Brussels
www.ultiemehallucinatie.be
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11. MISCELLANEOUS

RÉSEAU ART NOUVEAU NETWORK
The Réseau Art Nouveau is a European collaborative network that brings together many towns and cities across the continent 
around their rich Art Nouveau heritage, in pursuing an ambitious programme that centres around education, preservation and 
showcasing Art Nouveau. 

Since it was established in 1999, the network has rolled out four projects with the support from the European Union’s “Culture 
2007-2013” programme, creating a wide range of activities (exhibitions, publications, conferences, educational tools, training pro-
grammes). The network’s last project “Art Nouveau & Ecology” (2010-2015) involves a travelling exhibition, conferences and educa-
tional activities.

The contact point between the network and Art Nouveau aficionados is the www.artnouveau-net.eu website which brings a com-
prehensive overview of the exhibitions, conferences and publications from all corners of the globe, as well as links to Art Nou-
veau-related sites.

www. artnouveau-net.eu

FONDATION POUR L’ARCHITECTURE
The architecture, the city, the lifestyle, is what the Fondation pour l’Architecture has been considering, challenging and sharing 
since 1986. To look at things inquisitively and with passion, but without pandering to either current trends or received wisdom. 
To question matters, and debating them, because beyond the forms and images, the challenges involved are also of a technical, 
ethical and political nature. To share, because above all else the feel of a public space is that of a social gathering ground, a place 
for exchange and dialogue and of shared citizenship.

rue de l’Ermitage 55, 1050 Brussels
Tel.: +32 (0)2 642 24 80
info@fondationpourlarchitecture.be
www.fondationpourlarchitecture.be
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12. CONTACTS

VISITBRUSSELS
Rue Royale 2-4 Koningsstraat
1000 Brussels
Tel : + 32 (0) 2 513 89 40
info@visitbrussels.be
www.visitbrussels.be

PRESS SERVICE :
Martha Meeze m.meeze@visitbrussels.be T +32 (0)2 549 50 93
Pierre Massart p.massart@visitbrussels.be  T +32 (0)2 548 04 45
Gary Divito  g.divito@visitbrussels.be T +32 (0)2 548 04 46
Catherine Renard c.renard@visitbrussles.be T +32 (0)2 548 04 74

CULTURE & LEISURE:
Tineke De Waele  t.dewaele@visitbrussels.be

VOIR ET DIRE BRUXELLES
General e-mail address   info@voiretdirebruxelles.be 
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